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Edward	
  Ihnatowicz	
  

1926-­‐1988	
  	
  
Born	
  in	
  Poland,	
  arrived	
  in	
  Britain	
  in	
  1943	
  
Studied	
  sculpture	
  at	
  
Ruskin	
  School	
  of	
  Art	
  
1945	
  to	
  1949	
  
	
  	
  
	
  







Sound	
  Ac%vated	
  Mobile	
  (SAM)	
  



Sound	
  Ac%vated	
  Mobile	
  (SAM)	
  

•  Exhibited	
  at	
  the	
  'Cyberne%c	
  Serendipity'	
  
exhibi%on	
  held	
  ini%ally	
  at	
  the	
  Ins%tute	
  of	
  
Contemporary	
  Art	
  (ICA)	
  in	
  London	
  in	
  1968	
  and	
  
later	
  toured	
  Canada	
  and	
  the	
  US	
  ending	
  at	
  the	
  
Exploratorium	
  in	
  San	
  Fransisco.	
  	
  





The	
  Senster	
  

•  Commissioned	
  by	
  Philips	
  for	
  the	
  Evoluon	
  in	
  
Eindhoven	
  

•  Built	
  from	
  May	
  1968	
  to	
  September	
  1970	
  







Senster	
  at	
  UCL	
  

•  Established	
  close	
  link	
  with	
  the	
  Mechanical	
  
Engineering	
  department	
  at	
  UCL	
  

•  Work	
  on	
  the	
  Senster	
  moved	
  there	
  for	
  its	
  last	
  
year	
  (July	
  1969)	
  







•  shipped	
  to	
  Eindhoven	
  June	
  1970	
  
•  Unveiled	
  in	
  September	
  1970	
  







What	
  is	
  the	
  artwork?	
  

•  The	
  welded	
  truss	
  structure?	
  
•  The	
  hydraulic	
  system?	
  



What	
  is	
  the	
  artwork?	
  

•  The	
  computer?	
  
– No	
  original	
  models	
  le^	
  anywhere	
  in	
  the	
  world	
  



Philips	
  P9201	
  with	
  8k	
  core	
  memory	
  	
  



What	
  is	
  the	
  artwork?	
  

•  The	
  computer	
  so^ware?	
  
– Meaningless	
  without	
  the	
  hardware	
  to	
  run	
  it	
  on	
  
–  Is	
  an	
  emulator	
  OK?	
  
– The	
  exper%se	
  to	
  understand	
  it?	
  





What	
  is	
  the	
  artwork?	
  

•  The	
  electronic	
  system?	
  
– Behaviour	
  depends	
  on	
  characteris%cs	
  of	
  obsolete	
  
components	
  

	
  



Digital/Analogue	
  hybrid	
  control	
  





Recording	
  the	
  work	
  

•  The	
  video	
  record	
  
– 8mm	
  film	
  transferred	
  to	
  VHS	
  then	
  digi%sed…	
  
	
  

•  The	
  photographic	
  record	
  

•  Paper	
  documenta%on	
  
	
  
•  Visitors’	
  memories	
  



Preserving	
  the	
  ar%fact?	
  

•  Does	
  it	
  have	
  to	
  move?	
  
•  Do	
  all	
  the	
  parts	
  have	
  to	
  be	
  original?	
  
•  Is	
  a	
  copy	
  OK?	
  
•  What	
  about	
  obsolete	
  parts?	
  



Preserving	
  the	
  ar%fact	
  

•  Compare	
  with	
  industrial	
  heritage	
  preserva%on	
  
•  Every	
  %me	
  an	
  engine	
  is	
  run	
  it	
  wears	
  some	
  
more	
  

•  Is	
  it	
  beher	
  to	
  preserve	
  the	
  ar%fact	
  or	
  show	
  it	
  
running?	
  

•  Moving	
  systems	
  need	
  maintenance	
  &	
  repairs	
  







“Design	
  with	
  Heritage”	
  project	
  

•  6	
  month	
  project	
  in	
  2013	
  
•  Partners:	
  
– Douglas	
  Dodds,	
  V&A,	
  cura%on	
  
–  Jana	
  Schulze,	
  V&A,	
  cura%on	
  
– Mona	
  Hess,	
  UCL,	
  3D	
  scanning	
  cultural	
  objects	
  
– “Sample	
  and	
  Hold”	
  3D	
  scanning	
  company	
  
– Alex	
  Zivanovic,	
  Middlesex	
  University,	
  engineering	
  















Possible	
  collabora%on?	
  

•  I’ve	
  run	
  a	
  website	
  since	
  1997	
  about	
  
Ihnatowicz’s	
  work	
  (www.senster.com)	
  	
  

•  A	
  small	
  sub-­‐set	
  of	
  documents	
  and	
  records	
  
•  Olga,	
  his	
  widow	
  has	
  a	
  larger	
  collec%on	
  
•  Some	
  scanned	
  for	
  the	
  Cache	
  project	
  but	
  not	
  
publically	
  available	
  



Possible	
  collabora%on?	
  

•  How	
  about	
  an	
  online	
  collec%on/archive?	
  
•  Partnership	
  between	
  experts	
  in	
  cura%on	
  and	
  
experts	
  in	
  engineering	
  


